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YETUPHU INIPUMEPA HEBPUT'E Y OUYBABY KYJITYPHE BAIITUHE

[IpoGitem 3amITUTE MOKPETHUX KYITYPHUAX
nobapa, cam 1o cebu, y Hac je Beh HU3 TOMHA
NPHUCYTaH, U CTAIHO ce M3HOBa Hamehe, 0e3
0031pa J1a 1 ce pajii O YCTAHOBIHEHY HEKOT
HOBOT 00JMKa Nerucnaruse, uin mak o ad hoc
ciy4ajy, KaJa ce CyCpeTHEMO ca HhHM.

Haxanoct, jaHac He MOCTOJU HHjEIaH
MPOMHUC KOJH PETYIUIIe MaTepujy JIeraTopcTBa
y Hac. Jlo moueTtka 90-THX ropgnHa mpouuior
BeKa, OMo je Ha cHa3u J[pymITBEHH JOTOBOP O
NpUXBaTamy, OJPKaBamky, UyBaby U jABHOM
U3Jiaramy Jerara, 3aKOHCKH aKT ca CBOJUM
BpJMHAMa U MaHaMa, alli KOjH je KaKo-TakKo
perynucao oBy matepujy. CraB/bambeM BaH
CHAre OBOT TPOIHCA W HEJOHOIICHEM HEKOT
(ITOT)3aKOHCKOT aKTa, OBAj CETMEHT 3aLITUTE j€
y MOTIYHOCTH CTaBJheH Ha Mapruny. Mako je
OMJI0 3HAYaJHUX JIMYHOCTH U3 CBETA YMETHOCTH
KOje Cy JKeJeie Ia CBOjy OCTaBIITHHY 3aBEIITajy
rpany beorpany, Hije IOCTOjasI0 HHTEPECOBAHE
HUTH pa3yMeBame HOCHJIANA 3aKOHOJABHUX
¢ynkiuja. Cam 3aKkoH 0 KyITYpHUM J00prMa
u3 1994. roguHe NETUMHUYHO je JOTaKao OBY
npo0IeMaTuKy, ajli HUKaKo HHje yCIeo 1a je
BaJbaHO PEIIIH, a TO j€, HAXKAIIOCT, PE3YITHPAIIO
THUME JIa c€ Hama KyJITypHa M UCTOPHjCKa
OamTHHA, HEAJEKBATHO 3alMITHNEHA W YyBaHa,
roflMHaMa OCHUIIa ¥ HE3HAHO KY/I Of1Ta3H.

Hemocranu 3akoHCKUX (HOPMU HHKAKO
HE MOTY YMambHTH HE3aUHTEPECOBAHOCT H OII-
paBIaTH HEOATOBOPHOCT MOjeIMHALA, HE Oaml
TAKO JIaBHO 3aI0C/ICHUX y YCTaHOBaMa KyJType

¥ HaUICKHUM clly)k0ama pkaBHe yIpaBe, Yiju
je mpUMapHH 33/1aTaK OMo 3aIITHTA KYATYPHUAX
nobapa. MHOTH y4umBEHH MPOMYCTH Cy pe-
3yNTHPAJIU 3HAHUM U HE3HAHUM CIydYajeBHMa
oTyhuBamba NOKPETHUX KYATYpHUX f00apa, Koje
JlaHAC MOKEMO CPECTH Ha CIeL[HjaTn30BaHUM
MoHyJaMa — orijacuma VHTepHeTa WU 1Mo
CTPaHUM YacONHCUMa KOjU ce OaBe eBPONCKOM
M CBETCKOM Oep30M aHTUKBUTETA. be3 cymme,
TIOIILJIO j& BpeMe J1a ce 030MJBHO 3aIUTaMo — Ja
N KOHAYHO Tpeda Ja MOYHeMO J1a YUMo Ha
BJIACTUTUM Tpelkama?

Hucy Ounm peTku cirydajeBu Jia cy Kako
MOjeIMHIIM TAaKO M YCTAHOBE HMMAlH Cjaj-
HE HJieje Be3aHE 3a OuyBame HAIMOHATHE
KyJITYPHO-UCTOPHjCKe OamTuHe. Y capaambu
ca yCTaHOBaMa 3allTHTE, OKPETAIH Cy BPIO
KOHKpETHE MOTe3¢ M JOHEKJE YCIEeBalu Y
CBOJHIM HayMHMa, CBE JIOK C€ HUCY ,,CydapuiIn
ca HEyMOJbUBOM OMPOKPATHjOM HJIH ONPEYHUM
CTaBOBMMA HEKMX MHTEPECHUX Tpyma, MTO je
Ha Kpajy pe3yaTupao HeKeJbeHUM 1 TIOTyOHUM
nocneanamMa. MHOTH CIOMEHMIM KYJITYpPHO-
VICTOPH]CKOT 3HaYaja Cy 3ayBeK M3ryOJbeHH, jep
,,HEKO j€ JKeleo HEeUTO APYTo™ MM ,,je HEKO
MHUCIIMO [ PAcTON0KKBA MaTepHjaiHa CPeCTBA
Tpeba KaHanucatu y npopuTabuiHujem
cMepy ‘.

Ogaj Tekct je Moryhe yuTaTé M Kao ye-
THPH NOceOHe Mpuye, YeTHPH MpHMepa Ha-
mer npodecuoHanHor, Cy0jeKTUBHOT UIIH
KOJEKTHBHOT, Ma M TMaTPHUOTCKOT OJHOCA
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Cux. 1. lunnoma o 371aTHOj Meajbh
Fig. 1 Gold medal diploma

npeMa HalMOHAIHO] KYJITYpHO] OallTHHH,
amy he ynTanan cBakako yOuMTH Ja je Moyka
3ajeJHMYKA, @ Ha OCHOBY b€ CBAKO MMa IPaBOo
na GopMupa BJIACTUTH 3aKJbyYaK.

KOCTA XAKMAH — OCTABILITHHA 34
BYJIVRHOCT

V m1ejasiu 3HAMEHUTHX CPIICKUX CIUKapa,
CBaKako, 3HauajHo MecTo 3ay3uma Kocra
XaxkmaHn, pohen 1899. rogune y BocaHckoj
Kpynu, y yrnennoj u umyhHoj mopoaunm.
Cpenme obpaszoBame je crekao y Capajey,
Kazia je Beh MCrosbio 3aHMamke 3a CITMKapPCTBO.
Axanemujy nukoBHUX yMmeTHocTH y [lpary
ymucao je 1916. roqune, na 6u 1920. npemao y
Beu, a motom, y Bpemeny o 1921. no 1924. ro-
JIMHE, CTYIMje CIMKapcTBa HacTaBuo y Kpakosy.
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Kao mnanu cnukap, keJbaH HOBHX Ca3Hamba,
0opasu 1924. ronune y Pumy, a 1925. npenasu
y [lapus, y kojem xuBH U cTBapa. Y METPONOIH
CBETCKE YMETHOCTH je aKTHBAH YYECHHK JIU-
KOBHOT kuB0Ta cBe 10 1930. rogune, kaga ce
MPaKTUYHO 3aBpIIaBa PaHU MEPUOJ HETOBOT
YMETHHYKOT (hopMHparba.

Ceojum monackom y beorpan 1930. ro-
auHe, XaKMaH Haula3ud Ha BPJO MOBOJbHE
KPUTHKE OHJAIIbE JTUKOBHE JABHOCTH, U3Na-
kyhu camoctanHo uiaum ca rpymama OOmuk
u J[Banaectopuua. beorpan je ouapan Xak-
MaHOBOM HM3Pa3UTOM JAPOBHUTOIINY M JUPH-
3MOM HETOBHX OCTBapema, oboraheHux
KOJIOPUCTHYKUM CKJIOHOCTHMA. Y KOHLENTY
CBOT CIIMKApCTBa, y MOYETKY je Ouo Onmzax
Muny Munynosuhy u Munusojy Ysenmy,
alli ce KacHUje OompeJiesbyje 3a MpaBall HHTH-
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Cn. 2. Aymonopmpem ca nanremom
Fig. 2 Self-Portrait with Palette

MUCTHYKOT CIMKAPCTBA U AHAJIUTUYKOT MHTE-
pecoBama 3a ¢popmy, Hanymitajyhu npu Tom
MpKke ToHamuTeTe. CBE BHUIIE pacBeT/baBa
nanery, ynorpebspaBajyhu mpu ToM Jak u
CBEX TOCTyNaK HaHOIEHma 0oje, YuMe je
MIOCTHTA0 YTHCAK Ja3ypPHOT U MPO3UPHOT, IITO
je Ouio y ckiaay ca HErOBHM YMETHHUKUM
noumameM npupone. [lej3axu Kocte Xakmana
Cy MpeIuBEHH CYHYEBOM CBETJOIINy a Ha
eHTepHjepiMa yBeK cpeheMo ImHupoKo 0TBOpeHe
Mpo30pe WM BpaTa, Kpo3 Koje ce youaBajy
JIUPCKH cXBaheHHU Mej3akKH.

Cgoj najsehu mehynapomuu ycmex, Ko-
cra XakMaH je noxuseo 1937. ronune y [apu-
3y, KaJa je 3a CBoja M3NoKeHa jena Ha Mebhy-
HAPOJHO] M3JI0KOM YMETHOCTH M TEXHHKE
HarpaljeH 37aTHOM MeIasboM.

BpxyHan, yjeqHo W HajIIOJHUJU €0
XaKMaHOBOT YMETHHYKOT aHT2)KMaHa MPHIIa A

Cn. 3. XKena y amemwey
Fig. 3 Woman in the Painter’s Studio

npeapaTHoM nepuony crBapanamTia (1930-
1941), kaga HacTajy meroBa Haj3HAuYajHU)a,
cnobogHO ce Moxe pehm pemek-mena, koja
JlaHac Mocenyjy My3eji U YCTAaHOBE Y MHOTUM
HEeHTpUMa Kyntype, y beorpany u mupom
Hekanamme Jyrocmasuje (3arped, Capajeso,
CxormJbe uTHL.).

Hpyru csercku pat je Kocra Xakman
NPOBEO Y HEMAUYKOM 3apO0JbEHUIITBY, LITO
je JOMpHHEN0 HapyIIaBamwy HEroBOr, HHAUE
OCETJBFHMBOT 3/ipaBJba. [lo 3aBpIIeTKY para ce
Bpatuo y beorpan. M3abpawn je 3a mpodecopa
Akajiemuje TMKOBHUX YMETHOCTH U JICIeHHjaMa
je Ha MJaJe HapamTaje HAllMX YMETHHKa
IPEHOCHO CBOje 0OOTaTo CIMKAPCKO 3HAKBE U
M3y3eTHY KyJaTypy. McToBpemMeHo, HeyMOpPHO
je CIMKao W, TOAylie MOBPEMEHO, M3IJIarao
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Cn. 4. Opebuh/ macaune
Fig. 4 Orebic/ Olive Trees

Ha YJIVC-0BuM u3nox6ama uiu ca rpymnom
JlBanaectopuia, a cBe pehe camocranHo. Ha
cnikaMa Kocte XakmaHa, Tpar je 0CTaBUIIO
0oraro >KMBOTHO HCKYCTBO — I'O/IMHE HCKYIICHa
M paTHUX CTpajiamba, HapyLIeHO 3]paBibe, 300r
yera ce MOKe TYMAuMTH J1a y JIeIMMa HaCTalIuM
nocie 1945. roause, ynpkoc HHCUCTUpay Ha
KOJMOPUCTUYKUM BPEIHOCTHMA TpPEAMETa,
YIMa Mambe CBEKHMHE U HEMOCPETHOCTU M3pa3a.
tberose cinuke ce Bume n00ujajy rpyoy,
XpamnaBy CTPYKTYpY M HeJopeueHy ¢popmy.
Wnak, nprexu ¥ akBapeiad U3 TOT MEpuoja
3aJpKaBajy CHa)KHO U €MOTHUBHO MOMMambe
CBETA U IIYHU CY CBEXUHE M MOETUYHOCTH. Y
(urypanHuM KOMIO3HIMjaMa Cy U3paKEHU
M3y3€THO IMO3HAaBame TEXHHUKE LPTEKa U

274

XaKMaHOBA CKJIOHOCT Ka (DMHOM MOJIEIIOBAbY
o0HKa.

Kocra Xakman je ympo 1961. rogune y
Onaruju, a caxpameH je Ha TOmUUAepCKOM
rpo6ssy y beorpany, rpany Kome je MOKJIOHHO
Haj3HAYajHUJU JIEO CBOT KUBOTA, YMETHUYKOT
CTBapaJalITBa U TIEJIArONIKOT Paja.

Mysejy rpana beorpana ce, cana Beh naBHe
1981. ronune, mucMoM oOpaTuia UCTOpUYAP
yMeTHOCTH Munuia XakmaH, nHade hepka u
HaciegHUK 3aocTtaBmTHHE Kocte Xakmana, ca
KEJHOM JIa TIefIeceTak caqyBaHUX JeNa YUYHHN
JIOCTYITHUM KaKo CTPyYHalliMa Tako U IIHpOj
jaBHOCTH. [Ipennoxkuna je 1a y \EHOM CTaHy
Oyne dbopmupaHa CBOjeBpCHa MEMOpHjajiHa
rajepuja, jep nopes civka, rpaguxa, akpapena
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Cn. 5. Ilopmpem Munuye Xaxman
Fig. 5 Portrait of Milica Hakman

¥ L[PTEXa, MOCeyje 04eB CIUKAPCKU Tpubop,
NUYHE TIpeIMeTe M Mpemucky. Y mucmy je
Mununa XakmaH HaBesda Jia 3a OCTBapeme
CBOje HaMepe O 3aTHTH W TPE3CHTALUjU
OUEBHX JIeJ1a HE TPAXKU HUKAKBY MaTepujaHy
WK ApYyTY HakHaY, Beh 1a je 3auHTepecoBaHa
MCKJBYYHBO 32 MoryhHocT 11a ce y beorpany Ha
JEIHOM MECTY M3JIOXKeE Jiejia M aMOUJeHT Be3aHH
3a cTBapanamTBo Kocre XakmaHa.
Crpyumanu My3seja cy, mo nobujamy
HaBEJCHOI MHUCMa, Mperiefanu mpeaMmeTe
XaKMaHOBE 3a0CTaBUITHHE M KOHCTATOBAIH
Ja ce y BIACHHUINTBY TaJa XHUBE CYNpyre
Pagmune u hepke Munuue Hanasu, mopen
mradenaja ¥ caMKapckor mpudopa, THYHHUX
npeaMera u npenucke, 20 ybaHUX CIIHKAa,
21 akBapen, 19 nprexa (y oJI0BLH, YIJbEHY U
TYIIY), jeliaH TIacTel ¥ TPH JIMHOpe3a. Y OKBHPY
3aoctaBmTuHe Kocte Xakmana cy jomr u jena
Minanena Jocuha, Cperena CrojanoBuha u
ApYTHUX, Ka0 W IOjefNHE UKOHE, CKYINTYype,
CTUJCKM HaMeNITa] U JAPYTU TpPeIMETH
NPUMEHEHUX YMETHOCTH, IITO j€ CBE CACTAaBHU

Cn. 6. lkoHa HEMO3HATOT MajcTopa
Fig. 6 Icon, by an anonymous painter
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1e0 aMOHMjeHTa y KOMe je JKHUBEO M CTBapao
YMETHHK.

[TpuanKoM eBUACHTHPAbA IMKOBHUX e
u3 3aoctaBimTrHe Kocte XakmaHa caunmbeH je
KaTaJor ca 63 jeanHule:

1. Aymonopmpem ca naremom (1934), ybe Ha
mIaTHy, 61x86 cm, HECUTHUPAHO

2. Momus u3 Ilposance (1937), nuHopes,
20x29 cm, HECUTHUPAHO

3. XKena y pomesnu (1938), Tyu Ha namupy,
42x54 cm, HECUTHUPAHO

4. Mywxu cedehu axm (1938), onoBka Ha
nanupy, 35x50 ¢cm, CHTHUpaHO 10J€ AECHO:
XakMaH

5. JKena 3a cmonom (1938), yribeH Ha manupy,
44x56 cm, CUTHUPAHO /10N IeCHO: XaKMaH
6. Cmapay ca nosunama (1938), onoBka Ha
nanupy, 40x58 cm, CUTHUpaHO [10JI€ JIEBO:
XakmaH

7. Hlepynuxe (1939), ybe Ha mathy, 40,5x60,5
cm, HECUTHUPAHO

8. Xapmonuxaw y 3apobwenummay (1943),
nauHopes, 14x14 cm, curHupaHo a0J€ JEBO
(matununom): K.H.

9. Cs. Josan Kpcmumen (1948), axBapen,
16x20 cm, curaupano fone jecHo: CB. JoBaH
Kpcruresm, Conohanu, 8. VI 48.

10. )Kena y amemey (1948), ybe Ha muatHy,
50x75 c¢m, curHupano npone aecHo: K.
XakmaH

11. Cascku mocm (1949), yibe Ha muatny,
200x120 cm, HECUTHUPAHO.

12. Ilopmpem (1959), onoBka Ha mamnupy,
34x50 cm, cCUTHHPAHO J0JIE IECHO: XaKMaH
13. Aymonopmpem (1951), Tym Ha manupy,
10x13 cm, curaupano poie aecHo: Kocra
XakmaH

14. I'nasa scene (1951), onoBka Ha manupy,
12x20 cm, HECUTHUPAHO

15. I'nasa hepke (1951), onoBka Ha mamupy,
12x12 ¢cm, HECUTHUPAHO

16. IHlopmpem acene (1951), akBapen, 30x41
cm, HECUTHUPAHO

Cn. 7. Cascku mocm
Fig. 7 Sava Bridge
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Cn. 8. I[lopmpem Paomune Xaxman
Fig. 8 Portrait of Radmila Hakman

17. Ilopmpem orcene (1951), Tym Ha mamupy,
29x40 cm, curnupano pone aecHo: Kocra
XakmaH

18. Kpo3 nposop (1951), axBapen (mamup
KallupaH Ha JecoHut), 37x29 cm,
HECHUTHUPAHO

19. XKencxu axm c neha (1953), onoBka Ha
nanupy, 21x28 cm, CUTHUpAHO J10JI€ JECHO:
XakmaH

20. JKencxu cmojehu akm (1953), onoBka Ha
nanupy, 14x30 cm, CUTHMpaHO 10JI€ JECHO:
XakMaH

21. JKencku cedehu axm (1954), onoBka Ha
nanupy, 19x22 cm, CUrHUpaHO 10J1€ AECHO:
XakmaH

22. Hopmpem hepxe (1954), axBapen, 31x43
cM, HECUTHUPAHO

23. Mocm na Ycopu y Tecauhy (1954),
axBapel, 60x40 cm, CUTHHPaHO 10NIE JIECHO:
Kocra Xakman 1954.

24. Opebuh (1955), nunopes, 28x21 cm,
HECUTHUPAHO

25. Jlee ocene y enmepujepy (1955), onoska
Ha nanupy, 61x46 cm, CHTHUpPaHO JI0JI€ JIEBO:
Kocra Xakman

26. Opeobuh/macnune (1956), yribeH Ha
nanupy, 45x57 cm, CUTHUpPAHO A0JIe JAECHO:
Kocra Xakman

27. Ilopmpem cynpyee Paomune (1956),
akBaped, 28x40 cm, HECUTHHPAHO.

28. )Kena ca krueom (1956), akpapen, 28x40
cm, HECHTHUPAHO

29. Ilejzasc ca pexom (1956), akBapen, 28x39
Cm, CHTHUPAHO J0JIe IECHO: XaKMaH

30. Cmenenuwme xomena , Belle vue*
y Opebuhy (1956), akBapen, 42x62 cm,
curuupao noie gecHo: Kocra Xakman

31. Iujaya y Opebuhy (1956), akBapen, 62x42
cm, CUTHHpPaHO Jone aecHo: Kocra Xakman
32. Opebuh/pusa (1955), ybe Ha mnarmy,
75x57 ¢cm, curaupano aose aecHo: K. Xakman
1955

33. JKena ca cnamnum wewupom (1955), yme
Ha r1atHy, 60x75 cm, CHTHUPaHO JI0J1€ JIECHO:
K. Xakman

34. JKena ca deyom y nowy (1955), yme Ha
mnarny, 100x67 cm, HecUTHUpPaHO

35. Ilopmpem npogpecopa Padenosuha (1957),
nacren, 39x51 cm, HECUTHUPAHO

36. Kpase na Ycopu (1957), axBapen, 56x40
cm, HECUTHUPAHO

37. Ilpew/mocm (1957), ybe Ha TiaTHY,
132x95 cm, curaupaHo o€ JecHo: XakMaH
38. Axm na cmonuyu (1957), yibe Ha miatHy,
40x56,5 c¢cm, curaupano poine npecHo: K.
XakMaH

39. JKena nped oenedanom (1958), yme Ha
mwiatny, 60x75 cm, HECUTHUPAHO

40. JKencku axm (1959), axBapen, 38x28 cm,
curaupato goiue aecHo: K. Xakman
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Cn. 9. Ilopmpem npogecopa Padenosuha
Fig. 9 Portrait of Professor Radenovi¢

41. Mpmea npupooda (1959), axBapen, 36x42
cm, CUTHUPaHo noie aecHo: Kocra Xakman
42. I'nasa yueanxe (1959), ybe Ha miaTHy,
34x36 cm, HECUTHUPAHO

43. Ilopmpem 6onecnuxa (1960), axBapern,
28x38 cm, HECUTHUPAHO

44. Ilopmpem mnadoe 6onecnuxa (1960),
akBape, 28x38 cm, HECUTHUPaHO

45. Hopmpem bOonecnuxa (1960), axBapern,
28x38 cm, HECUTHUPAHO

46. Aymonopmpem (1960), ybe Ha miaTHy,
60x80 cm, curaupano goine jieso: K. X.

47. JKene na xaynu y napky (1960), ype Ha
miathy, 100x70 cm, curHupaHo 1071€ JIECHO:
K. Xakman

48. Jlesojuuya y ghomenu (1960), ymbe Ha
atHy, 60x75 cm, HECUTHUPAHO

49. Hopmpem umnocerepa (1960), yme Ha
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Cn. 10. [lopmpem Huxone Koke Jankosuha
Fig. 10 Portrait of Nikola Koka Jankovié

mIaTHy, 5S5x76 cm, HECUTHUPAHO

50. leya ca kwueom (1960), Ty Ha manupy,
41x58 cm, curaupaso jpoie aecHo: Kocra
Xakwman, beorpan 1961

51. Hlopmpem Bumxa I'poana (1961), onoBka
Ha rmanupy, 6x9 cm, HeCUTHUPAHO

52. Ilopmpem Cpemena Cojanosuha (1961),
OJIOBKA Ha namupy, 7x10 cm, HeCUTHUpPaHO
53. [lopmpem 3ope [lemposuh (1961), onoBka
Ha manupy, 6,5x10 cm, HecUrHUpaHoO

54. Ilopmpem Muxajna [lemposa (1961),
0JIOBKA Ha nanupy, 8x11 cm, Hecuruupano
55. I[lopmpem Huxone-Koke Jankosuha
(1961), ysbe Ha muiatHy, 60x80 cm, cUrHUpPaHO
none neBo: K. Xaxman 1961

56. Mamymu (1961), axBapen, 41x28,5 cm,
CUTHHpaHO 1oje aecHo: Marysu 61, Kocra
XakmaH
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Cn. 11. Mpmea npupoda ca suonurnom
Fig. 11 Still Life with Violin

57. Hesojuuya 3a cmonom (1961), yibe Ha
miathy, 40x60 cm, curaupano goie yneso: K
X

58. Mywxkapay u oxcena (1961), yme Ha
mnathy, 106x67 cm, CUTHUPAHO J0JE ECHO:
K. Xakman 61

59. Ilpedeo 1 (1961), axBapen, 28x40 cm,
HECUTHUPAHO

60. IIpedeo 2 (1961), axBapen, 28x40 cm,
HECHUTHUPAHO

61. Ilpedeo 3 (1961), axkmapemn, 28x40 cm,
HECHUTHUPAHO

62. 3enenu npedeo (1961), akBapen, 28x40 cm,
HECHUTHUPAHO

63. Mpmea npupooda ca éuonunom (1961), yiwe
Ha 1atHy, 100x70 cm, curHupaHo J1071€ JEBO:
K. Xakman

Kemwa Munuue Xakman, 1a y CTaHy, y
ayTEHTUYHOM aMOU]EHTY Y KOJeM je HEH OTall

KUBEO M CTBapao, popMupa Majy ranepujy
¥ Ha Taj HAuWH, 3ampaBo, nogapu beorpany
jeoaH nerat BpelaH Maximbe, HAXANOoCT, HUje
ocTBapeHa. Munsbeme cTpyumaka je 0uio
,Ja y CTaHy o1 Hekux 45 m?, Koju mpyxa
pENaTHBHO CKyUYEHE YCIOBE U MOXE MPUMHUTH
caMo jelaH JIe0 CIHMKa, H1je Moryhe ajekBaTHO
npeactasutu omyc Kocre Xakmana, anu na
CBaKako XaKMaHOBY 3a0CTaBHITHHY Tpeda
JIeTaJbHO 00paNTH, BATOPH30BATH U 3L TUTHTH
Ka0 CIIOMEHHYKY BPEIHOCT OJf 3Hayaja 3a
TNPOYYaBamke KHErOBOI CTBApAJIANITBA",

Mysej rpanga beorpana je janyapa 1982.
roJMHe, Ka0 HaJJeKHa yCTaHOBA Yy 00JIacTH
3aIITUTE MOKPETHUX KYITYpHUX Aobapa,
KOMIUIETHY JIOKYMEHTAIH]y Ca KaTaJONIKUM
noganuma, ¢otorpadujama U CTPyUYHUM
MUIIBEHEM O CIIOMEHMYKO] BaJOpU3aLUju
npocienno CamMOympaBHO] HHTEPECHO]
3ajeqHUIM KynType Tpajna beorpama u
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['pajickoM KOMHUTETY 33 00pa30Barbe M KYITYpY.
Tom mpunukoM je mpeoxkeHo jaa ce 00e3oene
notpebHa cpencTBa 3a 00paly U 3alITUTY, aJlu,
Ha)XaJIOCT, HUKAKBE MOBpaTHE MH(pOpMAIH]je
HHUCY JT00H]eHe.

AyTop TekcTa, 3aMHTEpECOBaH Mpode-
CHOHAJTHO, ¥ JINYHO, Ka0 MIKOJICKH ApYyT Mutwiie
XakMaH, 0CTBapHO je MOTpeOaH KOHTAKT M
JI0IIA0 JI0, HajONaxe peueHo, HEMOBOJbHUX U
pa3ovapaBajyhux casHama. Hamme, uzeja o
MpUXBaTamwy Jerata U GopMupamwy CIOMEH-
ranepuje Huje mpuxsahena, omyc Kocrte
XakmaHa o] CTpaHe Hay4HEe jaBHOCTH HUKaJa
HHj€ BaJbaHO MPOYUYEH, a, BEPOBATHO 300T
HeJocTaTKa MOTPeOHUX CpeAcTaBa, HUjEe HU
ajexBaTHO 3amTuhen. Jlanac, uctopuvapu
YMETHOCTH M JPyTH 3aHHTEPECOBAHU MO-
ry o XakMmany npouurtatu Tekcroe [. Kpk-
neuna (1929), T. Manojnosuha (1929), C.
Crojanosuha (1929), M. Konapuha (1962), II.
Bacuha (1963), M. b. IIporuha (1970) u J.
Tpudynosuha (1973), a mutame je e U y Kojoj
Mepu MOTY J1a YIIO3Hajy Hheropa jena. Bennka
peTpoCTeKTHBHA H3110k0a XaKMaHOBOT OIyca
je ompxkana y My3ejy caBpeMeHe YMETHOCTH
Kpajem 80-TUX TO/IMHA, a OCNeAmba y [anepuju
CAHY y npyroj nonoBunu 90-ux roguHa, caaa
Beh mporwior Beka.

J)KuBOT W 1€10 OBOT BPCHOT yMETHHKA
nounBajy y 3abopaBy Koju je cBe aAyOJbH,
onomumyhu Hac 360r HeOpUre 0 KyJITypHOM
Hacnely, 1ma je 3aTo cBpxa OBOT TEKCTa J1a cauyBa
criome Ha Kocty XakMaHa u Hepealn30BaHy
UJejy O HEroBOM Jieraty, kao u aa oyayhum
MOKOJIE’bMIMA OCTaHEe Mali MHCAHH Tpar o
KYJITYPHO] U YMETHHYKO] OAIITHHH CPICKOT
Hapoja.

CVIFMHA JIBE CJIUKE BJIAXA FYKOBL]A
Bnaxo bykosar, pohen y IlaBrary 1855.

TOAMHE, TOKOM CBOT JKHBOTa U YMETHHYKOT
aenama, Oyano je pelak CIMKapCKu MHTEpec
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IIMPOKE jABHOCTH, CBE 10 CBOjE CMPTH. Y
UCTOPHJH YMETHOCTH, CII000IHO ce Moxke pehwu,
3a0enexeH je Kao jeqHa o HajMapKaHTHUJUX
JUYHOCTH Y Pa3BOjy XpBATCKOT CIMKApCTBa
Ha npenasy u3 XIX y XX Bek. buo je jenan on
HaJIUIOIHUJUX MajCTOpa, YHjH IIEIOKYTIaH OMyC
npe/cTaBiba QOH/ U3Y3eTHO BUCOKE YMETHHYKE
BPETHOCTH, Y HCTOPHjH YMETHOCTH HEKaIAIIHe
Jyrocnasuje MCUPMHO MPOYYaBaH U BHCOKO
BAJIOPH30BaH.

Kao mpodecop Ilpamkor yHuBep3uteTa,
1904. rogune moctaje nonucHu uiaH Cprcke
KpaJbeBCcKe akanemuje, 1919. ronuue u movacHu
4J1aH JyrocjaoBeHCKe akaJaeMuje HayKa.

[locne M3BeCHOT BpeMeHa IMPOBEACHOT Y
AMepuIry, cBoja akaJeMCcKa JHKOBHA 3HAma
ByxkoBaly ycaBpiuaBa y mapruckoM atesbey Ka-
Oanena, y kojeM je 6opasuo 1877. ronune, a
NOHOBHUM ojtackoM y Ilapus, 1886. roaune,
CBOj YMETHHUYKH paji oborahyje HMIpecroHu-
CTHYKHUM MCKYCTBHMA.

Bnaxo bykosai je ympo 1922. rogune y
[Ipary.

JBe cnuke, 0 KOjUMa je Ha OBOM MECTY
ped, bykoBail je HajBepoOBaTHHU]E CIUKAO KAO
nanaane 1885. roaune, 1 OHe MpeCTaBIbajy ABa
CpoziHa mej3axa ucror nopHebsba. [Ipocrpana
paBHUIA Ca HUCKUM PacTHIEM IpecedeHa je
YCKOM, yTabaHOM CTa30M, Kpaj Koje ce Hajlasu
10 Map HUCKUX ApBEHHX KyhwuIla ca cmaMHUM
kpoBoM. Cruke cy Ha3zBaHe ClagoHcKu npedeo
1 u Cnasoncku npedeo 2, 00e cy paheHe ybem
Ha JpBETY, IMMeH3Hja 55x21 ¢cm, ¢ TUM IITO je
caMo JIpyra CIMKa JaTOBaHA Y JOHEM JIECHOM
yrany. Cajpikaj TpBOT Tej3axa YMHE CeJbak
U CeJbaHKa KOJH IJIACTE CEHO, a Ha APYroM
ceJbak jamre Oenor ByyHor Koma. Ha obe ciuke,
MpUKa3aHe JTUYHOCTU MMajy KapaKTePUCTHYHE
HOIIE (IPHU MIENIHpP ca MHPOKUM 000/I0M,
npcenyk u Oenma Oiy3a Ha MyIIkapiy, a Oena
Kamui@a y3 TJIaBy ¥ TPOYIiacTa Mapama OKo
BpaTa eHe), TO HEIBOCMUCIEHO yKasyje 1a
ce paad O KHUTebUMa CIABOHCKHX cajalia.
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Ca. 12. Crasoncku npeoeo 1
Fig. 12 Slavonian Landscape 1

[loznaro je na je Bnaxo bykoan 1885. rogune
oopasuo y Crututy u 3anpy, ma je oBe CIHKe,
HajBepoBaTHHUje, paauo no cehamwy. Cnuke cy
OIpeMJbEHEe MCTOBETHO, y IIMPOKE U O1aro
npoQuincane MpHe paMoBe, ca MECHHTaHUM
MJI0YHIIaMa Ha KOjuMa Cy M€ ayTopa U TO/IHa
HaCTaHKa.

Oge /1Be yJbaHe CIUKE MPHUIAIA]y PAaHUM
panoBuMa bykoBua, 1 Ha BUMa je U3paKeH
nobap W CTpPOTr LPTEX, TauHO (UKCUpPaH
IpeIMeT, HarjameHa MojeNanuja, mTo Cy,
y cTBapH, ojyuke akajgemusma. Cam 1ej3ax,
Ka0 CTOpeIHa KOMIIOHEHTA Y HEerOBOM CTBa-
pajamTBy, MOKa3yje YBEK, IMa U OBOM CIy4Yajy,
CIIOHTAHOCT K0ja JI0JIa3u 071 J0OpOT Mo3HaBamka
CBETJIa U pajia y TieHepy. Yak u xacHuje, kaaa
pacBeT/baBa MajeTy ¥ OMEKIIaBa 1moTe3, Biaxo
BykoBar mokasyje a CylmITHHY UMIIPECHOHH3MA
HHUKaJa 0 Kpaja HUje MPUXBATHO, LITO CE
OITHOCH W Ha KOMIIO3HIIMje OBa JBa CIABOHCKA
mnej3axa, ca TUXOM M TOIUIOM atMoc(hepoM, y
NyXYy KJIACHYHUX PelIerba.

O6a nena WMajy BUCOKH JTMKOBHHU JI0-
MET, KOjH j€ TOKOM CTHJICKE EKCIIEPTH3€e BEPH-
¢ukoBana Bepa Puctuh, xycroc Hapogxor
myseja y beorpany (cama y nensuju). OHa
je CBOjeBpeMeHO Owia MUIIJberma aa he
€BUICHTUPAE U CTABJbARLE MO 3ALITHTY OBUX
CcJIMKa OUTHO JJONIPUHETU HAIOPHUMA 33 04yBaHe
BPEIHMX JIeNa Haller ciaukapcTBa ckpaja XIX
BEKa, Koja ce Halla3e Mo MHOTHM IPHBATHUM
30upkama y beorpany.

Bnacuuk nBejy ciuka Bnaxa bykosma je
beorpalanuH, koju je u3jaBuo Ja UX je cTeKao
y BUJy HACIIE/ICTBA U JIa JKENH Jla UX U3BE3€ Y
Hemauky, y k0joj, HaBOIHO, kuBH. [IucMeHUM
nyTeM ce obparuo PemyGnmukom 3aBoxy 3a
3aIITUTY CIIOMEHUKA KYJITYpe U 3aTpaskuo J0-
3BOJIY 3a M3BO3, LITO j€, 3aMpaBo, AOIPHHEINO
CIIy4ajHOM OTKPHBAIbY M €BUICHTUPALY OBUX
YMETHUUKHX JIeNla ¥ TIOKPETary MOCTYIKa OJ1
ctpane Myseja rpana beorpana 3a moHomeme
pelIemna 0 HIXOBOM YTBphUBamy 3a MOKpPETHA
KyJITypHa n100pa.
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Cn. 13. Cnagoncku npedeo 2
Fig. 13 Slavonian Landscape 2

Mys3ej rpana beorpana je 25. ¢pebpyapa
1986. ronune, y ckiamy ca 3aKOHOM, TOCTaBHO
ONmTHHCKOM KOMHTETY 3a JPYUITBEHE
JIEeTaTHOCTH M ONIITY ympaBy BoxjpoBan
TIPEJIOr 32 JIOHOIIekhe Pererba o yTBphrBamy
MOKPETHUX KYIATYpHHUX Jgo0apa 3a CiuKe
Cnasoncku npedeo 1 u Cnagoncku npeoeo 2,
panoBe Brnaxa BykoBma, ca cBom motpeOHOM
JTOKYMEHTAIlMjOM, OJHOCHO OMHCOM CIHKa,
gotorpadujama W CTHUICKOM aHAIU30M
cTpyumaka. Beh 22. ampuna 1986. roaune,
HAJJIe)KHU OpraH omimTHHe Boxmosar je, y
CKJIaay ca 3aKOHOM O 3aIITHTH KYITYPHHX
no0apa ¥ 3aKOHOM O OMNIITEM YNpPaBHOM
MOCTYIIKY, IOHEO oAroBapajyhe pememe, mox
V-6poj: 63-9/86, y3 obpasnoxeme 1a 00e ciuke
¥IMajy CTIOMEHUYKY BPETHOCT | JIa CE KA TaKBE
yBpihyjy y mokpeTHa KyaTypHa 106pa. OBo
penieme je mocTtano mpaBocHaxHo 10. jyHa
1986. rogune.

WnTtepecyjyhu ce 3a namy cynduHy oBUX
M3y3€THUX JieNa, ayTOp TEeKCTa je 100u0 O
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PemyOnudxor 3aBojia 3a 3alITHTY CIOMEHHUKA
KyAType o0aBemTeme a je BIACHHUK CIHUKa,
camMo JB€ Helejhe MO TNPABOCHAKHOCTH
NOMHBAHOT pellemha onumThHe Boxaosar,
MOHOBO 3aTPa)kMO HM3BO3HY H03BOJY, alu
OBOT MyTa MpUBpeMeHyY, 00aBe3yjyhu ce mpu
TOM Ja he CIuKe BpaTUTH Y 3eMJby 10 Kpaja
KaJleHapcKe TofHe. 3aBoj je M3/1a0 J03BOIY
3a npuBpeMeHH U3B03 bykoBueBux cnuka 23.
jyHa 1986. ronune, mox Op. 442/2, y3 nmucmeny
o0aBe3y BJIACHMKA Jla CIMKE MOpa BPATHTH Y
3eMJby U 0 ToMe obaBecTuTH 3aBoz. O Tome n1a
je BIACHHMK HMCITYHHO CBOjy 00aBe3y, y 3aBoay
HEMa MoJIaTaKa.

Hanajyhu ce na cy ciuke jom yBek y Ho-
celly HOMHHAJHOT BIacHHKa, mpoHaleHu cy
HEroBHu ajpeca 1 6poj TeneoHa, Te je 00aBbeH
pasroBop. [Ipema u3zjaBu, cama Beh OuBIer
BIIACHUKA ByKOBUEBHX CITHKA, OH HX j€ ,,KOJTUKO
ce ceha mpozao Herze 1986. unu 1988. ronune,
MPEKO TOCPeTHNKA yMETHHHAMA, KYIIIY KOjH
KUBH y 3arpe0y.
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OBo 3HauW, ca TaHANIKET aCTeKTa, 1a Ce
CJIMKE HaJla3e Y MHOCTPAHCTBY U Jia BUIIIE HEMa
MOryhHOCTH Jia ce Kao NMOKpeTHa KyITypHa
100pa moBpate y 3eMJby, LITO j€ U Kpaj Tpude,
MOTOTOBY aKO c€ y3Me Yy 003up BpeMeHCKa
JMCTAHIIA O] OMMCAHOT Jioral)aja u uIy30pHOCT
MOCTaBJbaba MUTAKHA O OATOBOPHOCTH KAKO
nojeanHIa — OWBIIEr BJIACHHKA, TAaKO U
CIyKO€HHUX OpraHa 3aJyKeHHX 32 IPUMEHY
u npaheme cnpoBolema 3akoHa. JemuHO MTO
JOII OCTaje jecTe Haja Ja OBaj MPUMEP MOKe
la TIOCTYXH Kao YIO30peme 3aKOHOAABIY
Ja OpUIMKOM u3paae Oynyhux 3akoHa LITO
0osbe paspaau, yobnuuu u GopMmynuiie cse
pAcIoJ0XMUBE MEXaHHW3ME 3alITHTE Halle
KYJITYypHE OalliTHHE, y LJbY BEHOT 04yBamba 3a
Oynyha mokonema.

IIOCJIEJBE 1IYTOBAIbA I[TAPOBPO/A
, CPbHJA"

Capna Beh nasue, 1912. romune, ,,Ilomutnka®
je y 6pojy on 23. anmpuna objaBuiia BecCT Ja
je Cprcko Opomapcko APYIITBO MOPYUHIIO
y PerencOypry (Hemauka) jeman monepan
NYTHUYKU mapoOpoj, koju he HocuTH uMe
Cpouja. Taj HoBH Opoj je Tpebasio 1a Oyzie jenan
OJ1 HajJIENIINX U HaJMOJACPHHU]UX OpoIoBa 0
Ta/la, a HEroB JI01a3aK je OYEKHBAH CPEAUHOM
maja 1912. romune.

Beh 9. maja ucrte romuse, ,,Ilonutuka“ je
HajaBuJIa 1a ,,HOBH mapodpox ctixke y beorpan
cytpa nonozse, usmely 16.00 u 17.00 catu, na
Vupasuu on6op Cb/] Tpeda na ornytyje y HoBu
Can 1 TamMo ce yKplLa U TIOTOM C€ JI0BE3€ JI0
beorpana®. 3a mapobpox Cpobuja jou je pedeHo
na je To Hajienmu u Hajehu Opon Cprckor
Opomapckor apymTBa, 1a he Mohu na mpumu
1.000 mytHuka u na he caobpahatu usmehy
beorpana u Panyjesia.

Hlomuruka“ je 12. maja 1912. ronuue o6a-
BECTHJIA JaBHOCT JIa j€ M3BpIIEeHA Mpoda HOBOT
napoOpoza, Te aa cy unadou Cb/l oTmioBuam

1o I'paguinTa, y kojeM he GopaBuTH 1ie0 J1aH,
a 1a he 3a HEKONMKO NaHa OWTH M3BPIIEHA jOII
jenHa mpooa, moBUI00M Kpo3 Depaa.

Hajzax, uutaouu ,,Ilonutuke” cy mociue
mect gana (18. mMaja) Mormu mpoyuTaTu aa je
,,[IOCIIe HEKOJTMKO U3BPIIEHNX MP0Oa HApOUHTa
Komucuja npumuna 6pox, u na he ce ckopo
nmyctuTH y caobpahaj Ha munuju beorpan-
Panyjesarr.

[Tapobpon Cpouja je 6uo yenuyHEe KOH-
CTPYKIHje, ca JIMMEHOM MaTyOoM, MEIIOBUTOM
HaJTPaIHbOM, MJBOCHATUM JHOM M TIApHUM
TIOTOHCKHM TOoCTpojereM. Ha 00a Ooka je nMao
0 jedaH TOYaK ca JABOCTPYKUM UYESTHYHUM
JloTaTama.

Ha nmany0u, 1o omMoTa JecHOT TOuKa,
Hasas3una ce KabWHa 3alOBeIHAKA, a Ca APYyTe
CTpaHe, 0 NeBOT TOouka, Ouna je kabuHa
npBor mamuHucTe. Ca jeBe cTpaHe je Ouna
M MpOCTpaHa KyXWHa, JTOK Cy OCTaBa U
caHuTapuje Ouiu Ha iecHoM Ooky. Ha mpenmem
neny manybe ce Hala3uo OpPOACKH CalioH.
Kao Haxarpagma, mpeko 4MTaBe IUPHHE U
Ay’KMHE OMOTa TOYKOBA, M MPEKO MPOCTOpHja
Ha OpoacKoj manmyOu, y3au3ao ce KOMaHIHH
MocT ca kpmapckoM kyhumowm. Tlox mamy6om,
Ha MpeAmeM Jely, Halla3huo ce XOJHHK, ca
qije JIeBe W JIeCHEe CTpaHe Cy Omie mo Tpu
KaOuHe, a 0 MIUPUHU Majid OPOJCKH CaJOH.
V 3aameM geny nornany0sba, M0 CpeiuHH
je Takohe iAo XOAHUK, KOJU C€ MO IHPUHU
KPMEHOT JieJia 3aBpiiaBao MajuM casoHom. Ca
JIeBe U JIECHE CTpaHe XOIHHUKA Cy Ce Halla3uie
10 YeTHUpH KabuHe. Y mpaMayHOM U KPMEHOM
Jiely, Ha yJa3y ca many0e, OWiIn ¢y mpocTopH
3a CMEINTaj MOTPOLIHOT MaTepyjasa, HHBEHTapa
M pe3epBHUX JenoBa. Ha mpamadHoMm zemy ce
Hala3uo ypehaj 3a yBiauewme M M3BIAYCHE
BYYHHKA, a Y CpeIHHH NOTHany0spa je Ouia
cMenITeHa OpoICcKa MalliHA ca JBa JIHHIPA
¥ KOMIUIETHUM TmocTpojemeM. Hcnpen u u3a
CTPOJHHIIE HaJla3hO Ce KOTIOBCKU TPOCTOP, Ca
10 JBa NMJINHIPUYHA KOTJIA U KOMIUIETHUM
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Cn. 14. ITapo6pox ,,Cpouja“
Fig. 14 Steamboat “Serbia”

noxkumruMa. [lapoGpon Huje Mewmao cBoje
OCHOBHE KapaKTePUCTUKE OJ H3TpaImbe,
¥ MMao je jaduHy MOTOHCKOT TOCTpOjera
1.400 xomckux cHara. OCHOBHE TUMEH3H]e
napobpona Cpouja cy Oune: ayxuna 65,5 m,
mupuHa 19,2 m, BucuHA 6,7 m, HajayOsBH ra3
1,6 m, Hajmuiuhu 1,3 m. Tpyn u aummanu cy
Ouu 000jeHHn y LIPHO, JIOK je HaJArpaama Ouna
cuBe 0oje. MaHIeTe Ha TUMIbAIIIMA Cy OHJIe y
0ojama cpricke TpoOojKe.

On MCTOpHjCKHX TOJaTaka BE3aHHX 32 OBaj
mapoOpoJ1, MO3HATO je Jia Ta je AprkaBa mpesana
y ekcruioataiujy Peanoj mioBunou Kpassesune
Jyrocnasuje 1. janyapa 1926. ronusue, u ja je
CBE JI0 TIOYeTKa JIpyror CBETCKOr para IJIOBHO
y toMahuM 1 CTpaHUM Bojiama. Y TIepHoTy para
je O¥o Mozt KOMeCcapcKOM YIPaBoM, a IPUITHMKOM
noBnaueha Hemana, Hamma mocaza je ycrnena a
napobpon Cpouja crace o1 moTanama, Tako
na je Beh kpajem 1944. roguHe aHTaxoBaH 3a
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npebanuBame MaTepujana U BOJHUX Tpyma
Ha moapyyjy usmely Ilpaxoa u Beorpana.
Jlo xpaja para je oBaj mapoOpoa cMaTpaH
HajjauyiM JyHAaBCKMM OpOJIOM, Ca M3BAHPETHUM
MaHEBAPCKUM CBOjCTBHMA.

[Tocne ocnobohema 3emibe, mapobdpoa
Cpbuja je nmpunao JyrocioBeHCKOM PEYHOM
OpomapcTBYy, M TaJia je, HajBEPOBATHH]E, YMECTO
JIOXKHUIITA 32 yraJb yrpaljen Opoacku MOTOp Ha
MasyT.

JyTrociioBeHCKO pedHo OpomapcTBO je
28. ¢ebpyapa 1972. roguHe ommydusio naa
napobpon Cpbuja moByde u3 caobpahaja
ycIe] I0TPajaiocTh, TEXHUUKE 3aCTapesloCTH
¥ HEPEHTAOMIIHOCTH, au y3 3a0paHy OuIo
KaKBOI' pacmpeMama W Kacupama, CBE JIO
KOHAYHOT peliera, KojuM Ou 0Baj Opox Tpedaso
MPETBOPUTHU y TPAjHH MCTOPHU]CKO-KYITYPHH
CTIOMEHHK.
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3aBoj] 3a 3AlITUTY CIIOMEHHUKA KYJITYpe
rpaga beorpana je 10. maja 1976. rogune
npumuo npemior Ilocnosne 3ajennune OYP
Peune mpuspene Jyrocmasuje (6p. 106/MJ-
MB) n1a ce, Ha OCHOBY paHHje JTOHETE OJITyKEe
CaMOyNpaBHUX OpraHa JyrocioBEeHCKOT
pedHor OpoapcTBa, OBAj 3HAYajaH TEXHUYKO-
MCTOPH]CKHU CTIOMEHHK, Ka0 HAI[HOHAJIHO I00poO,
cauyBa 3a Oyayha mokonema. [Ipeanaray je
HaBeo Moryhe Jokamnuje 3a TpajHO CUAPHIITE,
Kao M MPEIJIOT 0 HEOMXOJHUM KOH3EePBAaTOPCKO-
pecTaypaTtopckuM pajioBuMa, HaBoaehu na Ou
3a BUX Tpebano 00e30eAuTH jenan MUIHOH
(OHJAIIBKX) AUHAPA. FICTOBPEMEHO je M03BaHa
u beorpajacka 3ajenqHuuna Kyintype jga ce
YKJbY4H, Ka0 jelaH ol PUHAHCH]CKHUX (aKTopa,
y peajn3aiujy oBor noayxnara.

Kao HagnexHa ycTaHOBa 3aIITUTe, 3aBOJ
je noneo Pememe o obpasoBamy Kommucuje
3a yTBphuUBame CMOMEHUYKOI CBOjCTBA
napobpona Cpoéuja (6p. 1184/1 on 28. jyna
1976. ronune), koja je Opojana TeT YJaHOBA
U YMju je 3aJaTak OMo Ja mperiena MiIoBUIIO
1 moctojelly JOKyMeHTaIujy, Te a YTBPAU
HEroBa CIIOMEHUYKA CBOjCTBA U MPEIJIOKH
onroapajyhe pememe 0 3aITUTH U YIIUCY Y
Perucrap cnomenuka kynrype. Komucuja je 'y
M3BEIITAjy KOHCTATOBAJA J1a je mapodpon Cpouja
jesaH o7l yKyTHO ueTHpu Opojia U3 UCTe cepuje,
na je jenuHu Ha JlyHaBy cauyBaH y HEIUHU U
y IUIOBHOM CTamy, [a MOCENyje LEeNOKYTHY
ornpemy, WHBeHTap U mpudop. Ca riepumra
HCTOpHje, KyJITYpe U pa3Boja peyHe NpuBpere,
oBaj mapoOpoja je MpeacTaBbao 3HAuajaH
KYJITYPHO-HCTOPHU]CKH CIIOMEHHUK, aJli Y BE3U
ca yTBphuBameM CIIOMEHMYKUX CBOjCTaBa U
APYIITBEHUM HHTEPECOM 32 HETOBO UyBahEe
¥ 3amTuTy, KoMucuja je KoHcTaroBaia U Heka
OTBOpPEHA MUTama, Kao To cy 00e30ehuBame
noTpeOHUX (QUHAHCHUJCKUX CpeAcTaBa 3a
KOH3ePBaTUPCKO-PECTAYyPATOPCKE PajoBE U
CpezicTaBa 3a HEONMXOIHO TeKyhe oapikaBame,
Ka0 ¥ MUTambe CIEeNNjaTi30BaHOT CTPYUHOT

kaapa. Komucuja je Ouna mumsbema a1a ou mpe
KOHAUHOT JIOHOIIEHa Peliemha 0 yTBphUBamy
CIMIOMEHMYKHX CBOJCTaBa 33 OBAj KYJITYpPHO-
WCTOPH]CKU CIIOMEHUK, Y OKBUPY YTBpheHOT
noctynka, tpebano 00aBUTH TPETXOAHE
KOHCYJITallMje ¥ MOCTHAM HEOMXOAaH JI0TO-
BOp CBUX 3aMHTEPECOBAHUX CTpaHa, ma je
npennoxuia cienehe: na 3aBoj 3a 3alITUTY
CIIOMEHHKa Kyntype rpajga beorpamga ca
[TocnoBHoMm 3ajenuuiiom OYP peune npuspene
1 JYyrocioBEeHCKMM peYyHUM OpogapcTBOM
OpraHm3yje CKYI CBUX 3aMHTEPECOBAHUX PaIN
JIOTOBOPa O OBOM IMHUTAamy, a C€ Ha OCHOBY
JIOTOBOpPA W TIO3UTHUBHUX 3aKJbyyaKa CAYMHU
ofroBapajyhu camMoymnpaBHHU CIOpasyM, U Ja
CBAaKH J1aJbU MIOCTYTAK 3aBOJIA YCIEAU Y CKIIaay
ca MOCTUTHYTHM JIOTOBOPOM.

Haxanoct, HUImTA ce BUIIE HE 3HA O Ja-
Jb0j cynounu napodpona Cpbuja, jep MHOTH
yuecHUNH OBHX joraljama Beh omaBHO cy
y TEH3Wju, WiIu HuUCY Bume Mely Hawma;
y llenTpanHoMm peructpy Hema Tpara Ja
je 0BO KyJITYypHO 100pO €BHAEHTHPAHO;
JIOKyMEHTaIja Koja Ou cBeIoumiIa 0 Cya0uHu
Opona MM He MOCTOjH WIJIM HUKO BUIIE HE 3HA
rae 6u ce morna nponahu. [lopex momaraka
HaBEJICHUX y OBOM TEKCTY, CadyBaHa j& jeHa
on petkux ¢potorpaduja mapodbpona Cpouja
(xoju je, IO CBOj TIPHUJIHMIIU, 3aBPIIHO Y HEKOM
o1 OpoorpaiMIMIITa Kao CTapo rBoxkhe), To
CBE 3aje/IHO MPEICTaBJba MaKap Malld CIIOMEH
Ha JeTHO M3r'y0JhEHO KYJITYPHO 100pO.

3ABOPABJBEHU MATHJA

Bajap Maruja Bykosuh je pohen 1927.
roaune y [lnatudeBy, a kao eceTOroAUNIBHAK
je nomao y beorpan. [locie 3aBpiieHe cpenme
IKOJe, ymucao je AKaaeMujy JNHKOBHHX
yMeTHOCTH U 1952. roguune aumiomMupao Ha
Oncexy Bajapctsa. llkomncke 1953/4. rogune je
noxahao MOCTAUIIIOMCKE CTY/IH]E.
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Kao uman HajcTapujer yMeTHHYKOT
ApylITBa y Hac, Jlane, u Yapykemwa JTMKOBHUX
ymernuka Cpbuje, cTaiHo je OMo mpHuCyTaH y
JMKOBHOM XMBOTY beorpana, a cBaka merona
camocTanHa uznoxoa (beorpan 1954, 1960,
Hosu Can 1960, beorpan 1961, Combop 1972,
beorpan 1979, 1980. u 1984) npencrasbana je
noceban KynTypHu jporahaj. Ha konekTuBHUM
M3710’)k0aMa je yUecTBOBAO Kao YliaH YIpykKema
nukoBHUX ymeTHuKa Cpbuje (y mepuony 1952-
1971), ca unanosuma Jlane (o 1965. mo 1971.
u 1984), na TpujeHany JTUKOBHUX YMETHOCTH
(1961. m 1964) m Ha TpaaWIMOHAIHO]
apanlhenoBaukoj cMOTpH ,,Mepmep U 3BYIH"
(1972). Y unoctpaHcTBY je uznarao y Jlozanu
(1962), Bapmmasu (1965), bpatucnasu (1968),
[Tapusy (1968), beuy (1969), Huuu (1970),
baneny (1970) u Ilpary (1971).

CynoBu M MHUIIJbEHA OHOBPEMEHMX
KOMIIETEHTHHX apOHTapa eCTETCKOr pacyhuBama
o BykoBuheBoMm cTBapanamrBy HHUCY OCTajain
0e3 ozxjexka u emouuja. Ynopehusanu cy ra
ca Pogenom n Memrposuhewm, a dpaniyckn
KEGIDKEBHUK M BPCHU TO3HABAJIAIl CKYJIITYPE,
Kan Kacy, nmoBogom mapucke usnoxoe je
(1981) Martujy Bykouha Ha3Bao ,,KUBUM
Muxenanhenom®. EMuHeHTHH (paHIycKH
4acoIuc 3a KyITypy, ,,Al0J0°, IPOLEHUO je
Ja TaKBO JIENO 3aciyxyje noceban mysej. [lo
3aBpIIeHO] u3n0x0u, BykoBuh je mapuckom
OOJHUYKOM HEHTpY ,,CBeTa AHA“ MOKJIOHUO
JIEBET CBOjUX CKYJINTYypa, KOje ce M JaHac
qyBajy.

[le3necetux roguna XX Beka, Maruja
Bykosuh ca cBojum ,,io0eHUIIMA, aCOBUMA
W pameHuIuMa“ ynasu y 6eorpajicku aTesbe
Ha Yykapunu, y ymuru Mupe [omape 6p. 124,
y KOjeM je UBeo U paauo cBe 10 cMptu 1985.
TOJIMHE.

Maruja Bykosuh je 3a cobom (y aresbey)
octaBuo 81 ckynntypy, 14 ¢parmenara eh
omreheHnx pajgoBa, TpU LPTEXKA, HEKE JTUYHE
npeMeTe, TUUHY MPENUCKY, KIbUTe, PeUHUKE
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Cn. 15. Ilyma, uptex onoBkom 40x30 cm
Fig. 15 Panther, pencil drawing, 40x30 cm

¥ Karajore, rpaMmodoHcke mioue, Gpororpaduje
CKYINTypa W (UIMCKE HETaTHBE, HEIITO
CKpOMHOT HamemTaja. Ha BecT 0 ®Weronoj
CMpTHU, YApYyXKewme JTHKOBHHX yMETHHKA
Cpbuje je MOKpEeHyNo MOCTYNaK 3a MPaBHY
3amTuTy BykoBulieBe yMeTHHYKE OCTaBIITHHE,
OTHOCHO MHHUIIMJaTHBY 32 HEHO MPOTTIAIIeHhe
3a MOKPETHO KYATYPHO H00po, TOOWBIIH TIPH
TOM ¥ Oe3pe3epBHY noapiky M3spmrHor Beha
CP Cpbuje, Penybnmukor cekperapujaTa 3a
KynTypy u ['paackor komurera 3a 00pa3oBame
U KYITYDY.

Mys3ej rpana beorpana je (y ckiany ca
BakehUM TO3MTHBHUM 3aKOHCKHM TIPOIHACHMA
u3 1977. ronune), Kao HalJlekHA yCTAaHOBA
3alITHTE TMOKPETHUX KYJITYpHUX mobapa,
okToOpa 1985. romiHe hopMupao 4eTBOPOUNIAHY
TNONHUCHY KOMMCH]Y (J1Ba unaHa cy Ouiy Bajapu
u wianoBu YJIYC-a), koja je 0 00aBJbeHOM
paxy u3pajauna ucrpnan usemTaj u Karaor
yMeTHHYKHX npeaMera. Mysej je Komutery
3a npymTBeHe aenatHoctu CO Yykapuma
ynyTuo: Mctopujat 3aoctaBmtuHe Maruje
BykoBuha ca ctunckom ananuzom, Karamor
YMETHUYKHUX JieNa (Tpu uptexa u 81 ckynnrypa
— 12 y 6pon3u, 66 y runcy u Tpu y TIIMHU) U
[Ipensor 3a JoHOMIEHE pelieha 0 yTBphHBamby
BykoBuheBe yMeTHHYKE OCTABIITHHE 3a
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Cn. 16. buzon (1965)
Fig. 16 Buffalo (1965)

HOKPEeTHO KynTypHO 100po (MI'B 02 6p. 235/2
on 14. 11 1986. ronuse).

[Ipe Hero mTO je pememe JOHETO,
mmely Myseja rpana beorpana u HaanexxHoOr
onmrtuHCcKor oprana CO Uykapuiia je BoheHa
Ipenucka, Koja ce OJHOCHIA Ha moceOHe
Mepe 3amTute u Kopumheme Bykosuhesor
yMeTHHYKOr (GoHIa. Y TO Bpeme je mpea
YeTBpTUM OMIITHHCKUM CcynoM y beorpamy
MOBEJCH 3aKOHOM TIpeIBUNeH OCTaBUHCKH
nocrynax (Ilocx. 6p. V. O. 7724/85), mro je 6uo
pasJior Jia ce, nocie 00aB/beHNX KOHCYITAINja
0o ¢unancujckum nutamuma ca ['CU3
Kyarype beorpanma n I'panckum kKomMuTETOM
3a o0pas3oBame M KYITYpy, NPEINOKH Ja
yMeTHHYKA Jiena Oyny y 3amedaheHom atebey
JI0 OKOHYamha MOCTYTIKA.

Cn. 17. Topso (1950)
Fig. 17 Torso (1950)

Cn. 18. M3rnen ABOPHINTA OKO aTejbea y Bpeme
nonuca ocrasmtuHe (1985)
Fig. 18 Courtyard surrounding the studio at the
time the artist’s estate was being inventoried
(1985)
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Komurer apymreenux penatnoctu CO
Uykapuia, y ckiaaay ca 3aKOHOM O 3aIITHTH
KyATYpHUX J00apa ¥ 3aKOHOM O OMNIITEM
yIpPaBHOM TOCTYNKY, M0HEO je pememe (I11-
711-4/86-111-01, ox 8. X 1986. ronune) kojum ce
yMEeTHHYKA 3a0cTaBmTHHA Matuje Bykouha
yTBphyje 3a MOKPETHO KYATYpHO 100po, a
My3sej rpana beorpama o6aBe3syje na, kKao
HAJUIe)KHA YCTAHOBA KYATYpe, YTBPAU MoceOHe
Mepe 3alliTHTe U Kopuihema oBUX go0apa. Y
00pazokemy pelerma je KOHCTaTOBaHO U TO Ja
Cy CBa KaTaJONIKN HABE/IEHA JIeJIa TIOXPakEeHa Y
aresbey Koju je 3anedahen, u 1a he ce Komurer
apywrBenux aenatHoctu CO Yykapuna
CTapaTH O CIPOBOhEwY peliema.

[To oxoHYamwy OCTaBUHCKOT TOCTYIIKA,
MpOrNamieH! Cy 3aKOHUTH HACJIEIHUIIH,
KOjH, 10 cBeMy cyzaehu, Hucy OuiM ofBHUILE
3aMHTEPECOBaHM 32 yMeTHUUKe npeamerte. Mako
MPOTTAIIeH! 3a MOKPEeTHA KyATypHa J00pa —
JOyIIe caMoO Mamu OpOj U3BENEH Y TPajHOM
MaTepHjany, ocTalno je y TUICY MU TIUHH
— muMa ce ryou cBaku tpar. [locroje pasue
npuue o cynbunu BykoBuheBe ymeTHHUKE
OCTaBHITHHE, KOje MOJaKO alu HEYMHUTHO
manajy y 3abopas, ali YHHCHUIA je J1a Ol
MOCTOjJU MHTEPECOBakE KONEKIMOHApa U Ja
Cy, HaXaJocCT, joll YBeK Bennke MoryhHoctu
32 M3HOLICHE YMETHHHA BaH OBUX MPOCTOpA.
Hanamo ce nma he y Hekoj OyayhHoctn OutH
JIONyHEeHa Ca3Hamka O HAIIo] M3Ty0JhEeHO]
OamrtuHu. JlaHac yMETHWYKY OamTHHY
Matuje BykoBuha mMoxkemo ca curypHorrhy
carneaT jeIMHO Kao MY3€jcKe eKCIOHATe
(Mys3ej caBpemene ymeTHOoCTH, My3e] rpajia
beorpana, 3rpaga CO HoBu beorpan...) niu
CKYIITITYpE Y jaBHOM mipocTopy (Bpmauka Oama,
Apanhenosan, Ctyonune, [lnonupcku rpan y
beorpany).
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OBze je u Kpaj jour jefHe, 3a KYITYPHO
Hacnelje OBOT Hapojga W HANl OJHOC MpeMa
OalTHHN HEMpUMEpPeHe MpHuyYe, Ynje HapaBo-
yuyeHHje HajljauaBa keJba ayTopa TEKCTa Ja
Makap M Malll Tpar, ocTaHe 3a0elexeH Kao
TpajHH CTIOMEH.

* %k 3k

OBa yetupu mpumepa Haumie (He)Opure
0 BIACTHTO] KYJITYpHO] OamITUHU Hamehy
MHOTa MUTamka U HEIOYMHUIIE, allH je, CBAKaKo,
yBEK 3HauajHO MuTame Ouino obesdehuBame
(MHAHCUJCKUX CpeAcTaBa MOTPeOHHUX 3a
qyBame, OJ[pKaBame, Na 1 JaBHO H3Jarame,
IITO je OAYyBEeK OMO MpPBH KaMeH CHOTHIamba
U, Ka0 3ajeJHUYKU UMEHHUTEJb, ,,0MpaBIaHU
pasnor ma ce oAaycTaHe Of HJeje BOIUJIbE.
[To3HaTo je 1a je MONMTUYKA BOJbA TIOjeANHIIA
WM TpYyTIe YECTO MPEeCTaBIbalia MHCIHPALIU]y
3a XyMaHa jieia y 00acTH 3aIITUTE U 04yBaba
KYJITYpHHX 100apa, aJii HEPETKO Ce JENIaBajio
U Jla Cy TOjeJUHIIH, UIH HEKe MHTEpEecHe
rpyne, 6axato CTaB/balu TAUKy Ha HEIITO
IITO HHCY TIO3HABAIM U Pa3yMellH, HUTH Cy Ce
MHTEpPEeCOBaIU 32 OMIIO KaKBO YHO3HABAKE U
0aBJbere KyATypOM, HCTOPHjOM, YMETHOIINY,
OTHOCHO OYYBAamEM U HETOBAHEM KYITYpPHE
OamTuHe cBOr Hapona. Ha ocHoOBy cBera
PEYEHOT, HECTIOPHO je a CBH MM MOPamo, Ipe
cBera caMu ca co0oM, Ja palrduCcTUMO HEKe
M0jMOBE ¥ OJTOBOPHMO Ha OfipeljeHa muTama,
na Ou 3aTUM TO JOBENO JI0 HEKUX MO3UTUBHUX
IpOMEHa y KOJEKTHBHO] CBECTH, Kaja je y
NUTaky HEroBame KYIType M Tpagulluje
HapoJa, a CaMUM THM U O4yBarbe KyITypHO-
HCTOPH]CKOT Haceha.
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FOUR EXAMPLES OF CULTURAL PROPERTY PROTECTION
Nenad Surié

The problem of movable cultural property
protection has been there for years and it keeps
surfacing either when it comes to legislating or
in confrontation with ad hoc cases.

From the early 1990s there is no legislation
regulating the acceptance, keeping and mainte-
nance of legacies; as a result, many renowned
artists have given up the idea of bequeathing a
legacy of their major works to the City of Bel-
grade. Cases of negligent and unprofessional
conduct of individuals or institutions responsi-
ble for heritage protection have not been infre-
quent, with the result that many movable cul-
tural assets were taken out of the country and
are now available only on websites or in foreign
magazines dealing with the European or world
antiquities market. Nor has it been rare for in-
dividuals or interest groups to arrogantly make
unreasonable decisions pertaining to cultural
and historical heritage preservation, as a result
of which some major monuments vanished with-
out trace.

This paper may be read as four indepen-
dent stories about our attitude towards our na-
tional cultural and historical heritage, but the
moral is common to all and illustrative of defi-
cient legislation, misconduct of persons or insti-
tutions responsible for heritage protection, pres-
sure exerted by political factors, all of which has
contributed to the permanent loss of a signifi-
cant portion of our heritage. The readers are left
to draw conclusions on their own.

I KostA HAKMAN: A LEGACY FOR THE FUTURE

Kosta Hakman (1899-1961), an important
Serbian painter who studied in Prague, Vienna

and Krakow, and, eager to broaden his horizons,
specialized in Rome and Paris, left a rich oeu-
vre behind.

In 1981 Kosta Hakman’s daughter offered
the City of Belgrade, without making a com-
pensatory claim, to convert the flat where the
painter had lived and worked to a memorial gal-
lery (legacy) so that the professional and general
public would have free access to Hakman’s lega-
cy (63 catalogued works, painting kit, furniture,
personal belongings and correspondence).

Regrettably, the offer was not accepted and
the painter’s oeuvre has since been sliding into
oblivion. The purpose of this contribution is to
perpetuate the memory of Kosta Hakman and
unrealized idea of his legacy, and thus to have a
small written record of the cultural and artistic
heritage of the Serbian people preserved for fu-
ture generations.

II THE DESTINY OF TWO PAINTINGS OF VLAHO
Bukovac

Vlaho Bukovac (1855-1922) was one of the
most prominent figures of Croatian painting at
the turn of the nineteenth and twentieth centu-
ries. He studied in Paris, paid a longer visit to
America and taught at Prague University.

The two paintings discussed here, both de-
picting motifs from Slavonia, were intended as
counterparts. As outstanding works of art, they
were designated movable cultural assets in 1986.
However, the paintings were in private owner-
ship and, within a short time, the resourceful
owner, taking advantage of the protection ser-
vice’s negligence (or something else), managed
to take them out of the country and sell them.

289



HEHAJI IIYPUh

Our artistic heritage suffered an irreparable
loss, but the example may serve as a permanent
reminder to us and the legislature that mecha-
nisms for protecting the cultural heritage ought
to be developed and articulated as thoroughly
and as precisely as possible.

III THE LAST VOYAGE OF THE STEAMBOAT SERBIA

In 1912 the Kingdom of Serbia purchased
in Germany one of its four river liners, one of
the most modern and the most luxurious pas-
senger river vessels at the time. The steamboat,
christened “Serbia”, sailed the Danube until
World War II. Under the ownership of the Yu-
goslav River Shipping agency after the war, it
was doing a good job until 1972, when it was
withdrawn from traffic on account of being de-
crepit, obsolete and running at a loss. It was de-
cided, however, that it be preserved, designated
a historical and cultural monument, and possi-
bly converted to a museum of the River Ship-
ping. The Institute for the Protection of Cultur-
al Monuments of the City of Belgrade actively
contributed to the realization of this commend-
able idea, but the then bureaucracy put an end to
the process on the grounds that funds needed to
be raised, and there were also political attitudes
of certain interest groups to comply with. As a
result, the boat’s further destiny has been im-
possible to trace. We can only suspect that she
ended up in a shipyard as scrap metal. This note
about the steamboat Serbia is a small written re-
membrance of an irretrievably lost asset.

IV THE FORGOTTEN MATLIA
The sculptor Matija Vukovi¢ (1927-1985)
trained at the Academy of Fine Arts in Bel-

grade. As a member of the oldest artistic associ-
ation Lada and of the Association of Artists of
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Serbia, he contributed to numerous exhibitions
in the country and abroad. His one-man shoes
were always something of a cultural event, and
judgments and views of art critics did not fail to
elicit a response and emotion. Vukovi¢ was even
compared to Rodin and Mestrovi¢, and an exhi-
bition in Paris (1981) earned him the epithet of a
“living Michelangelo”.

From the 1960s Matija Vukovi¢ lived and
worked in his studio in Cukarica, where he died
in 1985. Legal action was immediately taken
in order to protect his artistic legacy which in-
cluded 81 sculptures, 14 fragments of damaged
works, 3 drawings, some personal belongings,
books, catalogues, negative films, photographs
and a few pieces of modest furniture.

Proceedings for inheritance were instituted
before the 4th Municipal Court in Belgrade. His
legal heirs were determined and the sculptor’s
artistic legacy, previously placed under state pro-
tection as movable cultural property, was passed
to them. Unfortunately, the legal heirs were not
much interested in the inherited cultural prop-
erty, and many yarns, true or not, began to be
spun about the fate of Vukovic’s legacy.

Today, works of this eminent Serbian sculp-
tor are kept in several museums and institutions
(even outside the country), while an institution
for protection keeps the documentary material
(catalogues and black and white photographs),
a reminder of negligence and disregard for the
cultural heritage.

In the present day, these four examples of
our (dis)regard for our heritage can be no more
than a warning that our personal attitudes and
efforts should be directed towards raising pub-
lic awareness of the importance of cultivating
national culture and tradition, and consequently
of safeguarding the cultural and historical her-
itage.



